MODERN PAINTINGS & DRAWINGS. 


© AT A L @ © y) I 

OF THE 

ENTIRE AND VALUABLE PRIVATE COLLECTION OF 

MODERN PAINTINGS IN OIL, 

AND CAPITAL 


DRAWINGS IN WATER-COLOURS, 

BY EMINENT ARTISTS IN BOTH DEPARTMENTS, 

THE WHOLE BEING THE 

PROPERTY OF JOHN WRIGHT, ESQ., 

And REMOVED from his RESIDENCE, DEVONSfffRE ROAD, PRINCE’S PARK 


Amongst the Paintings in Oil are Specimens by the following popular Artists: 


G. PATTEN, A.RA., 

F. R. LEE, R.A., 
EDWARD PRATERE, 
HOWARD, 

WRIGHT, OF DERBY, 
GILL, 

JOHN MORGAN, 

R. ELLIOT, 
MONTAGUE, 


I W. LINTON, 
j UWINS, R.A. 
ROMNEY, 

GRAHAM GILBERT, 
HERRING, 

E. LADELL, 

LOUTHERBOURG, 

ROBBE, 

H. P. PARKER, 


SIR A. CALCOTT, R.A. 
ALEX. NASMITH, 

T. EARL, 

J. B. PYXE, 

SCHULTZ, 

T. BAKER, 

LUKER, 

DELCROIX. 


And of the following Local Artists : 

W. DAYIS, | G. S. WALTERS, I G. HICKIN, | W. HERDMAN. 


And amongst the Water-colour Drawings 


G. L. HALL, 

A. HERBERT, 
WALTER GOODALL. 
WOLFE, 

HOUGH, 


MULLER, 

HARDY, 

T. C. HART, 
BUCKLE Y ; 
PEARSON, 


will be found Specimens by 
JOHN YARLEY, 
GANDY, 

COPLEY FIELDING, 
CRUIKSHANK, 

Late S. EGLINGTON, kc. 


Mjicji foil! lie Soto % Juefioit, 


By Messrs. WALKER and ACKERLEY, 


In their Gallery, 55, Church Street, 

On Friday the 20th & Saturday 21s< January, 1805, 

At TWiiiVai o'OIook precisely Mob Bay. 1 “ 


The Collection will be on VIEW on Wednesday, the 19th. and Thursday 
the 20th ; and the Auctioneers will at the same time exhibit for Private Contract 
that grand and far-famed Gallery Picture by Daniel Maclise, R.A., known as 
‘ The Ordeal by Touch,” the property of the same gentleman. 


Benson & Holme, Printers, Castle Street, Liverpool. 




















CONDITIONS OF SALE. 


1.—The highest bidder to be the buyer; and, if any dispute 
arise* the lot to be put up again. 

2—No person to advance less than five per cent. 

L—The buyer to give in his name and place of abode, and, 
if required, to pay five shillings in the pound as earnest 
for each lot. 

4. —The lots to be taken away with all faults and errors of 

description, at the expense of the purchasers, the day 
after sale , and to be at their risk from fire, or other 
inevitable accident, from the fall of the hammer. 
To prevent errors, no lots can be delivered at the 
time of sale, and the remainder of the purchase^ 
money must be absolutely paid before delivery. 

5. —Any person neglecting to comply with these conditions, 

the deposit-money shall be forfeited ; the lots resold ; 
and whatever deficiency may arise, together with all 
charges attending such re-sale, to be made good by 
tlie defaulter at the present sale. 

5.—But should any purchaser or purchasers obtain their 
lot or lots, and by any neglect or evasion omit paying 
for the same, such purchaser or purchasers shall pay 
five per cent, interest on the amount of the said 
purchase, from the day of sale, until the amount of the 
purchase shall be discln ged. 
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The Auctioneers have to assure the Public that the whole of the Works 
in this Catalogue are the actual property of John Wright, Esq. 


N. B. — The Pictures and Drawings are in excellent condition , 
handsomely framed , and many of them preserved by plate 
glass. The sight measure is given, the upright always 
first. 


CATALOGUE- 


FIRST DAYS SALE, 

FRIDAY, JANUARY 20th, at Twelve o’clock- 


OIL PAINTINGS. 

J. DE FLEURY. 

1 Old Buildings in Dieppe Ft . In . PL 

1 0 by 0 9i 

FOWLER. 

Ji Shepherd in Conversation with a 
Peasantess, at the foot of an 
old beech tree 

0 11 by 0 7* 

LE NAIN. 

3 Breakfast Time 

1 6 by 1 2 






4 


J. J. WILSON. 

4 The Corn Field 

ROGERS. 

5 Fisherman going out 

HAYES. 

6 Shipping 

PITT. 

7 View in Essex 

FOWLER. 

8 Forest Scenery, with Figures 

JOHN CALLOW. 

9 Vessels on the Beach 


Ft. In. Ft. In 

1 0 by 1 9 


1 0 by 0 9-i 


1 5 by 1 9 


1 9 by 1 5 


0 8 by 1 0 


0 8* by 0 II 


Sir MARTIN ARTHUR SHEE, P.R.A. 
10 Portrait of Curran—oval 


GEORGE BARRETT. 


11 Italian Landscape—Sunset 


2 3£ by 3 0 


J. J. HILL. 


12 Peasant Children 


0 8* by 0 6* 
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J. F. HERRING, Sen. 

13 Grey Mare and Foal 

/ 

LARA. 

14 Entrance to the Village 

LARA. 

15 Roadside Inn near Chiselhurst, 

Kent 

Companion to Lot 14 

T. ORES WICK, R.A. 

16 Extensive Landscape, with Figures 

and Horses 

A reputed early picture of the artist 


ROBBE. 

17 Sheep and Lambs in a Landscape 

A capital work 

G. A. WILLIAMS. 

18 Henley on Thames 

An exceedingly good specimen 


J. B. PYNE. 
19 The Rustic Bridge 


Ft. In. Ft. In. 

0 9} by 0 111 


0 8} by 0 11} 


0 8} by 0 11} 


1 3} by 2 0 


0 11 by 1 2 


1 1} by 0 11 


A graphic study from nature 


1 0 by 0 10 
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E. 0. BODDINGTON. 

20 Scene on the Thames 

ROMNEY. 

21 Portrait of Dr. Samuel Johnson 

Authentic 


22 Poultry 


G. HICKIN. 


FRERE. 


Ft. In. Ft. In. 

2 6 by 4 2 


2 0 by 1 9i 


1 0 by 1 7 


23 The Young Jockey preparing to 

M ount 

E. TAYLOR. 

24 North-east View of Snowden 

CALLOW. 

25 Vessels discharging on the Beach 

ROBINSON ELLIOT. 

26 The little Mischief-maker 

Spirited and well coloured 

P. DELCROIX, 1863. 

27 “ Fresh Arrivals ” 

Sweetly coloured and tender as Edu ard Frere 


1 5 by 1 2 


2 6 by 3 6 


1 9 by 3 0 


1 0 by 1 3 


0 8} by 0 lli 
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G. S. WALTERS. 


28 Land’s End, Cornwall 


Ft. In. 

1 7 


Elaborately finished, and fine in contrasts 
of colour 


Ft. 

by 2 


In. 

4 


E. LADELL. 

29 Delf Vase and Fruit on a Table 

0 11 by 0 9± 

Effective and accurate 

THOS. EARL. 

30 “Too Hot” 

2 2 by 2 6 

The acknowledged skill of this artist in his 
special department is here further 
confirmed 

H. P. PARKER. 

31 The Smuggler on the Look-out 

2 4 by 2 1 

The cleverly deceptive picture , known from 
the engraving 

HERRING, Sen. 

32 Cart Horses returning from Labour 

1 9 by 2 2 

In a skilfully painted landscape 

SHERBOURNE. 

38 Ship aground off the Mumbles 

1 8 bj3 0 


KOEK-KOEK. 


34 Off the Dutch Coast 


1 6 by 2 1 
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E. TAYLOR 


35 Corn Harvest in the Valley of Cerist, 
North Wales 


Ft. In. Ft. In. 

2 6 by 3 6 


SEBASTIAN PETHER. 


36 Southampton by Moonlight 

Framed with margin 


2 8 by 2 11 


F. PERRY. 


37 Peasant Girl at a Well, accompa¬ 
nied by a Dog 

Framed with margin 


2 0 by 1 6 


F. PERRY. 

38 The Companion Picture 


2 0 by 1 6 


E. BURRELL. 


39 Morning after the Wreck—Vessels 
outward bound 


A picture of great merit 
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0 by 5 0 


BEATTIE. 

40 Extensive English Landscape 


9 by 8 6 


ROMNEY. 


2 6 by 2 0 




41 Girl with Kitten 


9 


WRIGHT OF DERBY. 

42 Fire works at the Castle of St Angelo Ft- lD ' Ft *“• 

1 4 by 2 3 


UWINS, R.A. 
43 The Infant Bacchus 


8 by 1 3 


ALEXANDER NASMYTH. 

•44 Landscape, with Water Mill 

1 9 by 2 4 

Very highly finished . The works of this 
painter are almost as much sought after 
at the present day as those of his son 
Patrick 


HOWARD, R.A. 

45 The Death of Abel 

THOS. EARL. 

\ 

46 “ St. James and St. Giles” 

Engraved . The distinct cliaracterestics of 
the two animals are admirably given 

GEORGE HICKIN. 

47 Sheep, in a Landscape 

A highly creditable example of local talent 

G. S. WALTERS. 

48 Sunset on the Trent 

A rich autumnal effect truthfully given, also 
by a local artist 


1 9 by 2 4 


2 2 by 1L 


1 0 by 1 4 


1 3 by 2 0 


JO 


WILLIAM DAVIS, Liverpool. 

49 The Hay Stack Ft - In - Ft In - 

1 1 by 1 6 

A brilliant sunlight illumines this highly 
elaborate work of art, in which truth 
and detail are carried to a wonderful 
degree of 'perfection 

E. LADELL. 

50 Dead Mallard, Delf Ewer and Fruit 

1 7 by 1 4 

Fine 

\ 

E. T. PAEEIS. 

51 “ A Secret'’—“ Hedges have eyes 

and walls have ears” 

1 11 by 1 7 

Engraved . A good specimen of this elegant 
painter 

THOS. BAKEE, Leamington, 1859. 

52 View near Easthorpe, Warwickshire 

1 5 by 2 6 

In subject and in execution superior to most 
of his works 

HICKS AND BAENES. 

53 The Visit to the Dairy Farm 

2 1 by 8 4 

A rustic subject treated with considerable 
taste 

E. GILL, 1863. 


54 Waterfall, in North Wales 


1 4 by 1 0 
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E. GILL, 1863. 

55 The Falls of Clyde "■ **■ ^ 

1 4 by 1 0 

These two pictures are most agreeable in 
colour, delicately pencilled, and the 
rushing waters equal to Ruysdael in 
their apparent motion 

H. DELL. 

56 Calves at the Water Trough, 

Pigeons and Poultry 

1 2 by 1 6 

Elaborate and pretty 

SIR A, W. CALCOTT, R.A. 

57 The Corn Field 

1 0£ by 0 9£ 

SIR A. W. CALCOTT, R.A. 

58 The Companion Picture 

1 by 0 9i 

A pair of exquisite landscapes of high quality 

A. MONTAGUE. 

59 Fishermen’s Cottages, in North 

Wales 

2 i0 by 8 6 

An extremely picturesque and spirited work 

' GEORGE PATTEN, A.R.A. 

60 “ Maternal Affection ” 

4 4 by 3 4 

The prize picture in the Liverpool Academy 
in 1834, where it was purchased by the 
present owner . 

It may be fearlessly said that the artist 
never produced any work comparable 
with this for refinement of character , 
delicate chiar-oscuro, and harmonious 
colouring 

This Work was criticised in most favourable 
terms by Michael Angelo Titmarsh 
(Thackeray), in “Fraser's Magazine 
the year it was painted —1863 


12 


GRAHAM GILRERT, R.S.A. 

61 The Love Letter Ft 

3 

Painted for the present proprietor in 1830 
The elegant figure is seen under a remarkable 
effect of light and shade which in the 
deepest shadow is perfectly clear . A 
marvellous work of art 


In. Ft. In. 
8 by 2 10 


F. E. LEE, E.A. 


62 The Eiver Awe, in Argyleshire 

A powerful representation of a rushing 
stream between well wooded banks , 
effect of a cold grey day 


W. DAVIS. 

63 The Corn Field 


An effective and talented representation 


1 6 by 2 2 


JOHN MOEGAN. 

64 “ Down in the Hold ” 

Fine in colour and character 


1 6 by 1 2 


W. DAVIS. 

65 Dead Game 

2 0 by 1 8 

Fine 

LUKER. 

66 Arabs and Camel on the banks of 

the Nile 

0 11* by 0 9* 

Remarkable for its truth, accuracy, and for 
the purity of the atmosphei'e 
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T. BAKER, Leamington. 

67 Near Ashow, in Warwickshire Ft In Ft ^ 

1 i by 1 10‘ 

A capital work 


J. C. SCHULTZ. 

68 View of the Ruins of Rome, from 

the Farnese Gardens on Mount 

Palatine 

1 6 by 7 4 

J. C. SCHULTZ. 

69 The Companion Picture 

1 6 by 7 4 

A pair of extraordinary works , embracing 
an extensive panorama of Bom eand its 
Ruins; remarkable too for the multi¬ 
plicity of objects in each , as well as for 
perspective 

W. LINTON. 

70 Italian River Scene—a hazy hot 

sunset 

3 2 by 4 11 

BATTONI. 

71 Mother and Child 

A beautiful production of modern Italian 
art 


LADELL. 

72 Grapes and Raspberries 


0 8* by 0 11 


END OF FIRST DAYS SALE. 




SECOND DAY’S SALE, 


On SATURDAY. JANUARY 21st, at Twelve o’clock- 


OIL PAINTINGS. 

DE LOUTHERBOURG, R.A. 


73 The Stage Coach Ft ' lD ' Ft ‘ In ' 

2 10 by 4 0 


J. J. MORRIS. 
74 Sheep, in a Landscape 


l 11 by 2 11 


J. E. MEADOWS. 
75 Lane Scene—Surrey 


1 4 by 1 2 


PELHAM. 

76 Summer—oval 

PELHAM. 

77 Autumn—oval 


1 11 by 1 7 


1 4 by 1 11 


E. F. D. PRITCHETT. 


78 Landscape, with figures 
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SIR B. WEST, P.R.A. 


79 The Circumcision 


Ft. In. Ft. In. 

0 11 by 0 9 


SIR B. WEST, P.R.A. 


80 The Presentation 


0 11 by 0 9 


The above two pictures are on vellum, 
and framed with margins 


W. E. BATEMAN. 

81 The Wreck 


1 5 by 2 5 


A. MONTAGUE. 

82 Lugger and Fishing Boats off the 
coast of Holland 

1 6 by 2 0 

Framed, with margin; very spirited and 
picturesque 


JOHN RITCHIE. 

83 Snow Storm 


2 8 by 8 0 


WATER-COLOUR DRAWINGS. 


Ft In. Ft. In. 

1 0 by 1 3 


84 Vale Crucis Abbey 
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J. R. MATHER. 
85 Sea Coast—Evening 


J. R. MATHER. 
86 Ditto—Stormy Sunset 


E. TAYLOR. ' 

87 Welch Scenery 


0 4$ by o 7 


0 41 by 0 7 


0 8 by 1 0 


SOPER. 

88 Ruins of a Castle—oval 


1 3 by 1 7 


HARPER. 

89 Bamborough Castle 


0 8J by 1 0 


C. PEARSON. 


90 Bisham Church on the Thames, 
near Marlow 


0 


9 


by 1 


3 


R. S. BOND. 

91 Ploughing 

In effect worthy of Cox 


0 10 by 1 6 


H. PILLAU. 


92 Shoreham 


0 11 by 1 7 
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GRIFFIER. 

93 Landscape, with Fishermen at the Ft ' *”• In 


River side 

0 

* Very minute and pretty 

6 by 0 8£ 

ASPLAND. 

94 Park Scene 

0 

Framed as a 'pendant to the last 

6 by 0 9 

C. STATTER. 


95 Grapes, Pine Apple, &c 

l 

0 by 1 4 

J. R. HOFLAND. 

' 

96 Extensive Landscape, with winding 
River and Figures 

l 

1 by 1 5 

97 The Deer Park 

l 

Very bold and masterly 

0 by 1 6 


G. L. HALL. 


98 The Vale of Clwyd 

0 

by 1 3 

99 Castle in a Landscape—upright 

1 

3 by 0 11 

J. E. BUCKLEY. 


100 Feeding the Swans, Virginia 
Water, Windsor, with Pictu¬ 
resque Figures 



1 


l by 1 9 




CRUICKSHANK. 


101 Dead Partridge 

Very clever 


HEATH. 

102 The Battle of Oporto 

Curious. Engraved. 


Ft. In. Ft. In. 

1 3 by 1 0 


0 61 by 0 81 


H. PILLAU. 

103 On the Lough, near Belfast 

1 0 by 1 6 

G. L. HALL. 

104 Martello Tower on the Irish Coast 

0 8£ by 1 7 

“ Tears and Smiles together.” 

A beautiful subject , exhibiting more variety 
both in effects and in the objects 
introduced than usual in the drawings 
of this artist 


G. L. HALL. 

105 On the Coast — bright sunny 
weather 

O 8^ by 1 7 

A charming companion to the preceding Lot 


DOBBIN. 

106 Chapel of Erasmus, Westminster 
Abbey 


A work of skill and great sculptural interest 


2 6 by 2 0 
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AD. MIDY. 

107 The Nestlings 

An interesting specimen of foreign art 


Ft. In. Ft In. 
0 101 by 0 8£ 


W. HERDMAN. 


108 The Terrace at Haddon Hall, with 
Figures 

A fine effective drawing 


9 by 3 2 


COPLEY FIELDING. 


109 Lake Scene 

An early drawing in his brown manner 


1 6 by 1 11 


PELHAM. 


110 Peach and Pelargonium 

L.xquisitively soft and delicate in manipula¬ 
tion 


0 5 by 0 
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C. F. BUCKLEY. 

111 The Sweet Waters—Bosphorus 

W. HUNTINGTON. 

112 Borrowdale 

HARDY. 

113 Wild Duck and Teal—oval 


0 10 by 1 3 


1 9 by 2 5 


0 10 by 1 3 
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W. MULLER. 

114 Old Buildings 

A clever sketch 


Ft. In. Ft. In. 

1 1 by 1 7 


WALTER GOODALL. 

115 Ulysses deriding Polyphemus 

1 6 by 2 4 

This drawing was made for the purpose of 
the chromo-lithographer , and is a 
beautiful copy of that wonderful picture 
by Turner,, bequeathed by him to the 
nation , and of which Ruskin writes :— 

“ Independent of the naval and the 
mythological portions of the picture — 
the rest are all as perfect and as great 
as human work can be.” It is in the 
repetition of works like this that we feel 
the value of the chromo process 

T. C. HART. 

116 The Dogana and Bridge of Sighs, 

Venice 

1 8 by 2 6 

A picturesque treatment of an oft-repeated 
view here seen under the softening haze 
of sunset 


MULLER. 

117 Roman Ladies reposing, in a Land¬ 
scape, with Ruins of a Temple 
in the back ground 


Refined in drawing and in colour 


1 


2 by 0 10* 


Ft. 


In. 


Ft. In. 
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G. L. HALL. 

118 On the Firth of Forth 

1 0 by 2 0 

Fine in quality and in colour 

JOHN VARLEY. 

119 Days of Peace 

2 6 by 4 4 

Now sweet ’s the product of a peaceful reign, 

The heaven-taught minstrel, the enchanting strain, 

The well-filled palace, the perpetual feast, 

A land rejoicing, and a people blest. 

This may be said to be the most important 
work of this great master in water - 
colours ever offered by auction , being 
one of a set of four painted for the 
Duke of Sutherland , in 1824. 


SAMUEL EGLINGTON, (the late.) 
120 Dead Pheasants 

Fine 


8 by 2 5 


A. HERBERT. 


121 St. Michael's Mount, with Fisher¬ 
men and Boats 


l 


3 by 2 6 


W. HOUGH. 


122 Grapes 


Circular 0 6| 


WOLFE. 

123 Bingen, on the Rhine 


1 9 by 1 2 


WOLFE. 

124 The Companion—Drawing 


1 9 by 1 2 
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A. HERBERT. 

125 Running into Port Ft - In - Ft - In ' 

3 8 by 2 0 

One of the finest and most important pro¬ 
ductions of this late highly talented 
artist 

COPLEY FIELDING. 

126 Lake Scene 

1 1 by 1 7 

An early work 

GANDY, R.A. 

127 Interior of the Magnificent Hall 

in the Palace of St. Cloud 

2 6 by 4 2 

Protected by thick plate glass 

The wonderful details of these sumptuous 
interior decorations are only surpassed 
by the skill displayed in overcoming the 
extraordinary difficulties of the per¬ 
spective . 


LINES. 


128 The Sleepy Warder—Haddon Hall 

1 2 by 0 9 

LE CAVE. 

129 Landscape, with Ruins 

0 7i by 1 10 


130 Mountain Scenery 


2 by 0 7 


END OF SALE. 



ON SALE BY PRIVATE CONTRACT. 

“THE ORDEAL BY TOUCH,” 

By D. MACLISE, R.A. 


Extracted from a Criticism by IP. O. Hill, of tbe Royal Scottish 
Academy, Edinburgh, on Maclisc’s celebrated Painting 
“THE ORDEAL BY TOUCH.” 


It is throughout one of the most sustained efforts in high 
Tragic and Historic representation. The subject is one demand¬ 
ing a deep knowledge of human emotion, and its modes of 
expression ; a knowledge no less profound of the modes, manners, 
costumes, and character of a most interesting long-gone-bye age; 
and it would be superfluous to say, of that profound knowledge of 
the mystery of art, in which it would be difficult to mention a 
living name that rivals that of Maclise. Here is a scene of the 
most intensely interesting kind, treated as by the hand of a 
great tragic poet,—the people veritable men and women of the 
time; they are all living, and looking their deep emotion, though 
they know it not; yet there is an utter want of theatrical 
tableauxing and calling up of looks, to avoid which in such a sub¬ 
ject required a master indeed. It would be easy, and very 
pleasant, to descant on the variety of characters in this noble 
drama, and pages might be written on the idiosyncracy of each 
of the knights, jurors, priests, and peasants. One of the charac¬ 
teristics of the picture, which must strike every artist and every 
spectator, is the exquisite symmetry of its composition, so as to 
give an agreeable balance of parts ; the arrangement of the 
figures, so as to develop and make plain the story. I know of no 
compositions but those of Raphael’s Vatican Frescoes, or the 
Hampton Cartoons, that I would put on a higher platform of 
excellence in this department. 







